XAOon AKplBakn. 2uvavtNoELC

2TNV €KBeonN, tapovcialovTal OTIYHIOTLTIA ATTO TIC CLVAVTAOEIC TNC XAONC AKPLOAKN
LE EIKAOTIKOUC KAAAITEXVEC OTA EPYAOCTNPLA TOUC, EVIOTE KAl EKTOC, TIAVTA OHWC OE
XWPEOULC TTOV TOLC €ival OIKEIOL.

To 1992, n XAon AKplBakn pwtoypadpnoe Tov KaAAAITEXVN rtatepa TnNC AAEEN AKPIBAKN
(1939-1994) oto oTtouvTio TOU. ALUTH NTAV N TIPWTN TNC PwToypaAdpnon KAANMTEXVN,

TNV wpPA 1Tov SNUIOVEYEL, ViwBovTac eAeVBePOC, EExvwvTac TNV LTIAPEN TNC KAUEPAC.
AUTN €lval OJWC TIOL «OPIOE» KAl TOV TPOTIO Kal TN oXEon avageoa o€ auTtnv Kat aAAAouc
KAaAAITEXVEC TTIOL Ba dwToypadile TTOAAG Xpovia apyoTtepa otnv ABnva.

O1 ovvavtnoelc TS XAong AKpIBAakn etval €va €pyo €v £EeAIEel, TTOL €XEL va KAVEL
MPWTIOTWC PE TNV apoifaia oxeon eurtioroouvng, anodoxne Kat eAevBepiac petacv
odnuiovpywv. Eivat n annodoon, pwtoypadikd, TOL HOIPACHATOC, TNC EVEPYELAC, TNG
MepppEOLOAC aTHOOPAIPAC KAl TOU QVTIKEILUEVIKOU TIEPLYUPOUL, HE AAAA AOyla ToU
TMAAPOL pacg ocvvavrnoncg. Atapgopdwvetal otadlaka, OlEPEVLVWHEVO PE TNV TIApodo
TOU XPOVOUL o€ AplOuo6 cuvavTnoewv Kat KaAAAITExXvwy, eurtAouTICOPEVO e AAAQ €pya,
AAAEC AVNOUXIEG, IOEEC, XWPOUC Kal TEXVIKECG. AvanttvoosTal w¢ (wvtavoc opyaviouog.
ArtoTurntwveTatl 6 Kal, ev TEAEL, rtapovotaletal we gia erAoyn aAAwv €pywyv, SIKwV TNG,

OladpopPETIKWY 600 Kal Ol KAAAITEXVEC KAl 0 opuYHOC KABE cuvAvTNoNng Kal TOOO TIOIKIAWYV

000 TA €pya TOUC Kat ot Aoyol dnpiovpyiac TouG. H poévn otabepa eival n eribuuia Tne
XAonc AKploakn va npoodEpPel oTO Beatn €IKOVEC AANBIVEC Kal onuaivouoec. Eikovec
OTIQVIEC, OIATIOTIOUEVECG HE TN dLOIKOTNTA TNC PIAIKNC ETIIKOIVWVIAG, TN Xapa TNC
onuiovpyiac Kat Tn HEYAAOTIPETEIA HIAC HIKPNC, ACHUAVTNG, AETITOUEPELAC. 2’ AUTEC Ol
KaAAITexvec ocvvaywviovtal o€ onuaoia oTolxeila Kal QvTiKEIJEVA TOU XWEOUL, Hia Kivhon,
giav EKkppaon, glav aveEEAEYKTN pwToOoKIiAoN, Pia AETITOHEPELA, Ylav anpoopevn alAAayn,
VEVIKQ TIPAyHATA ITov BewpoLPE ertovoiwon, evw cLUBaAAovv otn Stapopdpwon evoc
€UOIWVOL KAIUATOC Via TN SnuUovpPyia EVOC €PYOU TEXVNC Kal oTn B€pun piac PIAKNG
ouvavtnong.....

Onwc A€el n 161a n KAAMTEXVIC: «Elval pia TipoocwriKn TPOooEyylon, Pia Eriokedn o
gvav ¢iho. lMNMivoupe Kade, Toal, HEPIKEC POPEC HIa PTILPA KAl UIAQUE YA TEXVN, YA TO
MwWC €lval va gioat KAAMTEXVNG oNuEPQA, 10IKA oTtnVv EANGOQ. 2€ oplopyeEveC aro TIC
bwToypadleC HOUL, TO TIEPIBAAAOV TOL OTOUVTIO KAl Ol AETITOPEPELIEC N HEPOVWHEVA PEPN
TOU CWHATOC YivovTal TtopTealto. Kat HEPIKEC dopEC ovuPaivel, OTL yvwpllovTtac pe
KaAQ, o€ KATIOl0 onNUEIO0 KOPLPWONC TNC EUTIIOTOOLVNG KAl TOU KABNKOVTOC, HE EEXVOULV.
TOTE pPrtopw va rMeTuLXwW EIAIKPIVA OTIYUIOTUTIA TTOU TOULC O€lXvouv va eoTialouv oTnVv
KAAAITEXVIKN dnuiovpyia.”

Katepiva Kookiva

KAAAITEXNEZ

AnpooBevnc ABpauidng, Nnavvne Adauakoc, Xpnotoc ABavaoiadnc, Evyevia ArtoocTtoAov,

ApaAia Bekpn, Kwotnc BeAwvng, BaoiAnc Nepodnuoc, Anunteng NewpyakomnouAog,
Baow NkaBaiocg, Mapiavva INkioka, MapBa AnuntportovAov, Katepiva ZaxaporoLAov,
AfGnva lwavvovu, Alovoonc KaBaAhiepatoc, Ailn KaAAlya, Eiprivn KapaytavvortovAov,
Artootoloc Kapakatoavng, Nikopyaxn KapakwotavoyAovu, MixaAnc KatCovpaknc,
Katepiva Katoipapakn, Neykv KAtada, NMavayiwtne KovAovpacg, AAeEavbpoc Aalog,
MavaywTtnc Aelec, Baolhikn Acvkaditn, Mapiavva Aovpurta, MiAtoc MaveTtag,
Eipnvn Miya, Mapw Mixahakakov, Kuptakoc Moptapakoc, KAeortatpa MovpoeAq,
Xpnotoc Mmniovpovikog, EAévn MuAwva, Evdpooovn MuTiAnvaiov, Avtwvng Ntoveod,
Nikoc NMartadnuntpiov, Nikoc MartadomovAog, AAe€ioc Martalaxapiac,

HAilac Martanhakng, Nikog lModiacg, Aiha NoAevakn, 2rtvptdovAa MNMoAitn,

["ewpyia 2aypn, Nava 2axivn, Kwotac 2axrnalng, Nnwpyoc 2tauatakng,

2odia 2tePn, Xpvoavoocg ZwTtnporovAoc, TOANC TatoAac, Anuntpnc TCapovpavng,
ANEEavopoc TCavneg, ®avaonc Totowkag, Nikoc Tpavog, Nnwpyoc Togpiwvng,
diMntrtog TotrodémovAog, Kwotag TowAng, Mapw ®acovAn, Edn XaAwpn,

Alovoonc Xplotodihoyiavvng, MavtaAiva Ywpua, Capten, Paolo Colombo

Autn n €kBeon 6gv Ba nTav duvath XwWEIC TNV EUTIIOTOOLVN TWV KAAAMTEXVWV TTIOV

HE OEXTNKAV OTOV XWPEO TOULG, HolpaoTtnKav Tn SnUIovpyikn Toug diadikaoia Kat Hov
EMETPEYPAV VA YIVW HEPOC TOL KOOHUOUL TOUC. TOUC eLXApPIOTW OAOLC Bepua Kat IdlalTepa
ToucC BaoiAn Nepodbnuo, Anuntpn NewpyakomovAo, Evdppoocvvn MuTiAnvaiov,

AAEC10 Marmmalaxapia, Nwpyo 2apapa Kat Kwota TowAn yia tn Bondeia Toug otnv
MPOETOIHAoia TNC €KBeoNC.

Oeppeg evxaploTiec otnVv Katepiva Kookiva yia tnv eripeAela, oto Mouoeio Mrmievakn
via tn diopyadvwon, oto Tpnpa twv dwtoypadikwyv Apxeiwv Tou Mouvoeiov Mmievakn
Kal o€ OAOUC TOUC OUVTEAEOCTEC Kal Xopnyoucg TNG €KBeEoNC yla TNV ocuvePyaoia Kat Tnv
uTtooTNPIEN TOLC

XAon AKplBakn

2YNTEAE2ZTEZ

Alopyavwon: Mouocegio Mrievakn

Me t™n ovvepyaoia: NMOAITEZ AMKE

ErtipeAcia: Katepiva Kookiva

2UVTOoVIoHOG: AAIKN Tolpylalov, Ntéon IMpia

Bonboc¢ napaywyng: 2appac OeouvAakng

ErtipeAcia Bivreo, povral: XAon AkpiBakn, Mouoikni: Alexis Geitmann
PwtoypadIkeEC eKTUNTWOELG, KOopVviCeg: AnpAtpng 26pAaAnc / Sdralis Artworks
EKtUontwon ypadiotikwyv epappoywv: Apolyto Creative Spot
Erukowvwvia: NikoAetta MevTn

Fpadeio Tonovu: ABnva Hodia, Baolheia Kapaiokou

Xpwpatwopoi: EvBuunc Makapoouvacg

Avaptnon €pywv: appihoc MixaAng, Nwpyoc TptavtaduAAOTIOLAOC
MOAYTPOION XQPO2 TEXNHZ INoArTioTIKA €TAlpia 2ApWVIKOU

Texviki vrtootnpiEn: AAeEavopoc MouvpAhoulne, Kwotac ABavaocdaknc,
Kuplakoc Koopidng

YrievOuvocg puAaéng: Anpntpenc NewpyakottovAog
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Chloe Akrithaki. Encounters

The exhibition presents photographs of Chloe Akrithaki’s encounters with visual
artists, capturing them in their studios and other places familiar to them.

In 1992, Chloe Akrithaki photographed her father, the artist Alexis Akrithakis (1939-1994),
In his studio. This was her first attempt at capturing an artist while he was creating within
his studio, feeling free, forgetting the camera’s presence. However, this is what

“defined” the manner and relationship between her and other artists she would photo-
graph many years later in Athens.

Chloe Akrithaki’s encounters is an ongoing project that explores the mutual relationship
of trust, acceptance, and freedom between artists. Her images capture the essence

of these encounters, reflecting the diversity of the artists and their works.

It is a photographic rendering of sharing, the energy, and the pulse of an encounter.
The project develops like a living organism over the years, gradually taking shape
through multiple visits to artists, enriched by new works, ideas, concerns, and
techniques. These encounters are ultimately, presented through a selection of other
works, her own, each as different as the artists themselves and as varied as their cre-
ations and motivations. The only constant throughout is her commitment to providing
genuine and meaningful images to the viewer. Her photographs convey a sense of
natural communication, connecting viewers to the artists and their creative processes.
In these images, the artists compete for significance with elements and objects in their
space—through a movement, an expression, or an uncontrolled play of light and shadow.
Unexpected conditions and seemingly trivial details, often overlooked, contribute to
shaping an atmosphere conducive to artistic creation and the warmth of a friendly
meeting...

Chloe explains, “It is a personal approach, a visit to a friend. We enjoy coffee, tea,

or sometimes a beer and talk about art, especially in Greece. Occasionally, | take
photographs. In some images, the studio environment and details or individual body
parts stand in for the whole person. There are moments when the artists forget that I'm
there after establishing a deep trust. During these times, | can capture

candid moments where they focus on their artistic creation.”

Katerina Koskina

ARTISTS

Dimosthenis Avramidis, Yannis Adamakos, Christos Athanasiadis, Eugenia Apostolou,
Eugenia Apostolou, Christos Bouronikos, Lizzie Calligas, Capten,

Dionisis Christofilogiannis, Paolo Colombo, Martha Dimitropoulou, Antonis Donef,

Maro Fasouli, Vasso Gavaisse, Dimitris Georgakopoulos, Vassilis Gerodimos,

Marianna Gioka, Efi Haliori, Athina loannou, Apostolos Karakatsanis,

Dionisis Kavallieratos, Irini Karayannopoulou, Nikomachi Karakostanoglou, Peggy Kliafa,
Katerina Katsifaraki, Michalis Katzourakis, Panagiotis Koulouras, Alexandros Laios,
Vasiliki Lefkaditi, Panagiotis Lezes, Marianna Lourba, Miltos Manetas,

Maro Michalakakos, Irini Miga, Kyriakos Mortarakos, Kleopatra Moursela, Eleni Mylonas,
Froso Mytilinaiou, Nikos Papadimitriou, Nikos Papadopoulos, llias Papailiakis,

Alexios Papazacharias, Nikos Podias, Lila Polenaki, Spiridoula Politi, Mantalina Psoma,
Georgia Sagri, Nana Sachini, Kostas Sachpazis, George Stamatakis, Sofia Stevi,
Chrisanthos Sotiropoulos, Tolis Tatolas, Thanasis Totsikas, Nikos Tranos,

Giorgos Tserionis, Filippos Tsitsopoulos, Kostas Tsolis, Dimitris Tzammouranis,
Alexandros Tzannis, Amalia Vekri, Kostis Velonis, Katerina Zacharopoulou

This exhibition would not have been possible without the trust of the artists who
welcomed me into their space, shared their creative process and allowed me to become
part of their world and the help of Vassilis Gerodimos, Dimitris Georgakopoulos,

Efrosini Mytilineou, Alexios Papazacharias, George Samaras and Kostas Tsolis in the
preparation of the exhibition. | thank them all warmly.

Special thanks to Katerina Koskina for her curatorial work, to the Benaki Museum for
the organization, The Benaki Museum’s Photographic Archives Department and to all
the contributors and sponsors of the exhibiion for their cooperation and their support.

Chloe Akrithaki
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With the collaboration: POLITES Non-profit Cultural Association
Curator: Katerina Koskina

Coordination: Aliki Tsirgialou, Dessy Griva

Production assistant: Savvas Theoulakis

Video editing: Chloe Akrithaki, Music: Alexis Geitmann

Fine art printing, photo frames: Dimitris Sdralis / Sdralis Artworks
Digital printing: Apolyto Creative Spot

Communication: Nicoletta Menti

Press office: Athina Isaia, Vasileia Karaiskou

Wall painting: Efthimis Makarounas

Installation of works: Gavrilos Michalis, George Triantafyllopoulos
PES POLYTROPON

Technical support: Alexandros Mouflouzis, Kostas Athanasakis, Kyriakos Kosmidis

Security supervisor: Dimitris Georgakopoulos
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